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WEBER 



Standard of the World. 



WHEELOCK, fc STUYVESANT, 



Universal Favorite of the Musical Public. 



A First-Class Piano at a Reasonable Price. 



DECKER &, SON, 



The Name is the Guarantee. 
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Pianos Sold on Easy Payments. 

Old Pianos Taken in Exchange. 

Pianos Furnished to Order in any Wood or Design. 
Write for Terms and Catalogue. 

PIANOS 
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ERNEST J. KNABE. 



I rm of HMO 



n.r member of the flrni 

• ■ 1 \\ i. i:i!,i Una!. . ' . |".-n n nun 

: ,t,.l highly-esteemed 

citi/.i-n- ol Baltimore, died at his homo in that city 

. April 17. at 11:15 a.m. The news nf 

. :ui.i| a ib . |. iui| T1-- i. hi in New York 

piano circles. We learn froaa the Baltimore Sun 

thai In- ha- been in ill health for two year.-. Acting 

m Europe in 

Ma-, . 1893, Utei treatment at the bathe near 

..niinned hi- nip lo 
>.-,■:., ,i,il. In September last he returned home. 
-, , :, - _■ --rally impro\od hy his journey. He 
. iriini iii t lit- - i i 1 1 iii lieeembcr, however. 
an : : i,i ,:,-!' i , 1...1 ■ ■ .: In- -irengi li. preventing 

an,-,, :.- lie had been in an 

i.-. in ns condition since Monday night, and 

death rami- In Iii in ipiietlv while he w a- ,-nri ..uinli-d 
l.v hi- -mi-. Ernest and' William, his -i-i.-i. Mrs. 
Charles Ki-idel, his . i.ii-m-. Miss Emilia and Ferdi- 
nand Khi, i.-in. and Dr. .John lie Mcr. his physi- 

Mr. Knal.i-'s l.nsine.-- career was notably success- 
ful. He devoted niiich i.l hi- lei-ure to encouraging 
the Study ol music and the aldini; "f mit-ii-ians. and 
the inllnence of the lilieral pulitw In- practiced ha- 
been a potenl factor in the advance tin lit ot the art. 
Financial aid ua- freipieiitly extended hy him to 

I , and the appeals oi charity 

met with substantial responses. His homo was al- 
ways tin artistic centre, and among his guest- and 
friends wrn- Vim Billow, D'Albert, Gruenfeld. 
Ts.-haikiif-ky. Nikisch. I'anline Lucca, Mimic Hank, 
and oilier celebrated musicians and singers. 

ing \\ illiam Knabe. 
tin (..-i-inan piano maker, who came to Baltimore 
in IS!;:, and four years later commenced the nianu- 



hi- I ith< r'i 

a livelihood 

the age of i 
of the li 



Laura Beck, daughter of Thomas Beck. Mr-. 
Knabe died in 1872, leaving t« 

William. 
On the death of William Knabe, Sr.. in lSC-l, the 
■ taki-n up and continued under the same 
name by Ernest and \\ illiam Knabe, sons of the de- 
ceased," and Charles Keidel. his son-in-law. Mr. 
William Knabe. dr.. died at Aiken. S. C . in .lanuary. 
188ft, at the age of forty-seven. The firm of William 
Knabe & < '■■ 
Ernest J. Knabe and Mr. Chs 

,,f tin- seniors- Ernest Knabe. Jr., Wll- 

idel, Jr. 
. journal paj B the following editorial 
tribute to his personal worth, which will be heartily 
coincided in by all who knew his true nobility of 

character i 

Ernest .1. Knabe was a central and conspicnOM 
figure in business and social circle- ..1 Baltimore, 
lie was not onlv a manufacturer, but a 
-killed musician. As a tnanul I 
plOJ men! to a large number ol 
the" nam.- and fume of Baltimore to n . 
land. His father, who was a native of i.en.iany 
started in this country the great industry with 
which his name is connected all over the world. 
Hi- .-on. who lias just died, was a line Ivpe of the 
German-American stock, which ha- furnished to 



INDIAN MUSIC. 



Mi-s Alice i . Fletcher, w hose personal 
Indian life have brought her well-deserved repute, 
gives her Impression of Indian music in thi 

that thej have no mechanism for de- 
termining a pitch; there is no uniform key for a 
song: il can be started on any note suitable to the 
singer's voice. .Men with good voices take pride in 
accuracy of singing, and often have in their iiii-iiio- 
; -migs. including many from 
tribes with the members of which they have ex- 
changed visits. The barytone voloe among men, 
and tin- mezzo-soprano among women, are more 
common than the pure tenor, bass, contralto or 
soprano, a- i rule the Indian 
steady In tone, and sometimes quite mi 
quality; hut the habit of singing In the open six 
to the at ipanimenl oi pel - 

hi the voice and to injure it- - 
There is little attempt at expression by piano or 
forte passages, or by swelling the tone on a given 
not.-: bul as the songs generally descend on the 
-rale, there is a naliiia - \ulume at 

the close than at tin- beginning or middle part of 
the tune. The different ipialities of male and fe- 
male voices bring out harmonic effects, which are 
enhanced by the women's custom of sin 
high, reedy' falsetto the male 

choral generally presents two or three 
octaves, and one becomes conscious of overtures. 
Evidently, the Indians cnj.n this latent harmony, 
a* thrv have deyn-es to Intensify It They employ 
a kind of throbbing of the voice on a prolonged 

note, producing an effect similar to I lint obtained in 
\ il.rating a -tring of tin- "cello b\ passing over it the 
bOW in an undulating movement. In solos like the 



Strasshcrger's Musical Inslilnte gave a splendid 
unci ri. mi th, ,.rd nil., in honor of Mis- I.ultt Vogt. 



mint be has engaged the best teachers, 
j efforts to effect the best results, 
e Hale, a pupil of 1'rof. Nelson, is now 
he Grand Avenue Presbyterian Church. 



in d tl 



India 



ords , 



not seem to render a tune 
meaningless to him. w bile words clearly enunciated 
break tin- melody and disturb his enjoyment of the 
song. More than on. - nmented on 

our music, saying, "Yon talk a great deal as you 

The native ear Is pn i retard oc- 

curs only in the mystery, dream and love -ongs: in 
any other, a variation of the value of a thirty- second 
or sixty -fourth of a beat is sufficient to throw Un- 
tune out of gear to the Indian. Syncopation i- 
coiumon. and the ease with which an Indian will 
sing syncopated passages in three-four time to ihe 
two-four beat of the drum is remarkable. 
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The Verdict of the World's Greatest 

Artists and the Acceptance 

of the Music Trade. 

INDORSED BY THE JURY OF EXPERTS OF 



The WORLD'S FAIR 

THREE MEDALS 

AND DIPLOMAS 

AWARDED BY THE JURY TO 

Pianos, • • • 
Reed Organs, • 
Portable Pipe Organs 

COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

W. W. KIMBALL CO., Chicago, 

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 
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i whose honesty you cannot positively rely. A 
tthorized agents must give our official receipt, 
e-sfmile of which is shown on the third page 
ver of the Review. 



POPULAR SUNDAY CONCERTS. 

The Third Popular Sunday Concert occurred < 
the 15th ult., at Exposition Music Hall, presenting 
an orchestra of fifty musicians, under the directior 
of I. L. Schoen, assisted by A. G. Kobyn, pianist 
Miss A. C. Branson, soprano; Miss Eugenie Dussu- 
chal, alto; Mr. Utto Hein, tenor; Mr. Louis Bauer, 
bass; and Mr. Chas. Streeper, cornet. The concei 
was a complete success, and afforded the audience 
varied and interesting programme. Mr. Robyn' 
piano playing, which 



1 .Ire 



n the a 



i inn- 



tenor solos were delightful gems, and sung in mag- 
nificent style; whatever Mr. Hein undertakes he 
acquits himself of in the most artistic manner. Mr. 
Streeper's cornet selections were most pronounced 
successes, and showed him an undoubted artist. 
St. Louis is fortunate in the possession of such a 

The Fourth Popular Sunday Concert was given at 
Exposition Music Hall on the 22nd -" 
quite largely attended. To Mr. A. A. 
credit of having bought a large number of tickets to 
help the good work in supporting the concerts. A 
very pleasing programme was offered, of which the 
novelty was Louis Conrath's piano concerto in B Hat 
minor, played by Mi. Charles Kunkel. It was re- 
ceived with genuine enthusiasm, and both the com- 
poser and performer achieved a signal triumph. 
The audience, amid continuous applause, demanded 
the appearance of Messrs. I '..nniili and Kunkel. tin- 
latter of whom in a few felicitious remarks intro- 
duced the composer to the audience. The concerto 
ranks with the best, nothing of recent years sur- 
passing it. It is very melodious and wonderfully 
brilliant. Mr. Kunkel played in a manner worthy of 
is great reputation, giving the audience a treat long 



Mr. F. Geib, the 



an.l i 



bearing have won him a h 
Miss Josie Ludwig. the s 
welcome, and altogether c 
her splendid voice and cb 
faultless method of singin 
delightful surprise to the 



Mr. I. L. Schoen has proved h 
and capable director, and deser 
port of the music-loving public 
Popular Sunday Concerts, with 
chestra of fifty musicians. 



SONATA. 



The 



derived from the Itali 
verb " son a re,'" to >oi in. 1. and was originally applied 
to describe a piece which has to be played, not to be 
sung. The old sonata, as we have it from Bibre, 
Ktihnau. Matheson, etc.. contains the germs of the 
modern sonata, but not much more; it" was, indeed, 
rather to be considered as a shorter suite, in so far as 
the first movement had a great analogy with the 
Allemande— the slower movement with the Sara- 
bande, and the last or ijuiek movement with the 
Gigue. It was Emanuel Bach who tixed the present 
form of the sonata; and. indeed, it may be asserted 
that even the greatest works of this kind by Bee- 
thoven are still founded or lutilt on Emanuel'liach's 
original plan. Joseph Haydn, an enthusiastic ad- 
mirer of Emanuel Bach, improved the sonata 
,ss from 



II;. i. In- 
far ai 



of E 



jntion of Mozart's soi 
link. The modern sonata CO 
or four movements. The first 
its character, and the following mi 
harmonize with it to heighten .and 
effect. Each movement of the sot 
to form a separate whole, but each ) 

the different phases and periods o 
our innermost feelings connected v 
feeling originating in a certain evei 
or chief feeling may pass through 
tions. may appear stronger or weak- 



ly of thre 
determine 



development of 
ith the principal 
t. The principal 
' --difica- 



CITY NOTES. 

To Geo. McMnnus, the genius at 
manager of the Grand Opera House, 
" successor theengagemci 



McManus' busi'n 

deservedly populi 
than Geo. MeMai 



anization of the R. 
roffinan. Charles 
and Mrs. Josie Lud\ 






The slow 



pp. mi that 
ad vanish 
presence. 

Such contrasts have but sparingly been exhibited by 
our great composers. Judging from the psychologi- 
cal point of view, they consider them as' extrava- 
gancies or indications of a state of feeling which is 
decidedly not healthy. Strange to say, our most 
modern music relies greatly on such effects: from 
which we may make ajudi.-ious estimate of the 
of modern music as compared with our grand old 
classics. 

If we attempt to describe the respective character- 
istic expression of the movements of st sonatas 

we shall find that the first movement, with its sym- 
metrically planned and broadly designed form, pre- 
sents the firm and solid basis 'on which is founded 
Uie whole subsequent formal and ideal development. 
intended to soften and tran- 
ind previously excited by the first 
;re passion is the leading characteristic 
feature. The minuet or scherzo stands between 
•se great and striking contrasts, and prepares the 
ad for the finale. The scherzo, with its quaint 

isionate passages: wit and jest find here an appro- 
priate fit-Id : and the composer has a welcome oppor- 
tunity to show that, besides feeling and passion, he 
Iso humor and an intelligent fund of jovi- 
t is the aim of the finale to develop to the 
point the character Indicated and initiated 
rst movement. Thus we find that the sonata 
all the necessary material for a regular 
physiological structure, and the production of a really- 
good sonata is by no means the result of mere chance 
tcident, butthe work is founded and built up on 
lar logical principles. The solo-sonata is like 
nor reflecting the innermost ideas and feelings 
:h move the composer's heart; when these in- 
dividual feelings, as in the work of our classic 
composers, are regulated and penetrated by deep 
study, by the observance of strict rules, which'obser- 
vance has by the discipline of incessant toil become 
wholly instinct to the composer, a work will be, pro- 
telligible to every one.— E. Pauer. 



Geo. 0. Vieh, the pianfe 

)ving people of Jaeksonvi 



recognized ability. 

Two Afternoons of piano music were held at the 
studio of Misses Schafer and Miller. 3229 Pine St., 
on Thursday and Friday, the 5th and Gth inst. The 

programmes arranged "by these ex. -.-II. -nt teachers 

these occasions. The pupils participating played 
remarkably well and -bowed the earnest and pro- 
gressive training of their iea.li.-r-. Mi-ses Schafer 
and Miller rend. -red ■■ I'radudium and Sarabande," 
by Wilson, and " Danse Macabr. ." by Saint-Saens, 
both piano duos, in their usual artistic manner. 

On May 12th, at Entertainment Hall. Mrs. Mary 
Hogan-Ludliun. the popular elocutionist and teacher. 



Mrs. Mary Hngan- 1 udlum will 
young ladies dressed in Greek go 
sent a series of enchanting pictu 
forgotten. Mrs. Mary Hogai 
known for her magnificent rem 
t is assured. Miss Clara Stubb 
ist and accompanist, will 1 



: _giV, 



t the resi- 



West Bell Place, 
_. contributed by 
Messrs. A. D. Weld, Chas. E. Meissner and Miss 
All present were handsomely entertained 
by the host and hostess, Mr. and Mrs. C. W. McClure 
Ty housed. 

Mrs. Regina M. Cnrlin, the popular supervisor 






of n 

Carlin i: 
id is a composer of i 
At the last song sei 
din's Episcopal Cuu 



. 6. Anton, Jr., the popular celloist, played in 
}n at a recent concert and repeated his" usual 
mphs. 



played special talent for chu 
knowledge of counterpoint and 
to write in a free and polyphonic 
hear the Psalm, which may be el 
cantatas, in a more public place 
large choir with full orchestra. 
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The Pliilaili-I|))ii:i ■ speaking 

<>f - • lii. I'rinee.-s I'.onnif," tlif ..I'ccinJ work of the 
author of "The Little Tycoon," which • 

fully produced at the Chestnut Street Theatre, 
Philadelphia, says that "the opera Is marked 

throughout with that light and tuneful flow of 
melodv whirl, caught the populace in its forerun- 
ner, iiiid -oine of the nio-t -ueeo-sfnl iiundiers of 
this first work have, in B measure, been imitated. 
Admitting that tin- composition is much more ;l .pir- 

Ing than its predecessor, it i- easily aj 

1 1 1 <> music in both the operas mold have been form- 
ulated only by one mind, and thai Spenser's. 

I>r. Adam Flickluger, 1118 Pine St., 
one of the linest and mo.-t careful dentists in the 

\\, ..|. Hi- patron- include -..,,,. ,,f the best fami- 
lies, who are grateful for the 
ability of his work. 



( BUT Thomson, the Belgian violinist, who is 
spoken of a- a second PaganJni on account of his 

- unique, will make his first appearance 
next November. 
Namendorf Bros., 314 N. 6th St.. call the atten- 
tion .if patrons to their York-hire -ilk umbrella, the 
world for the money. Having had many 
years of experience, and thcir'own factory, they are 
enabled to suit the want- of the most particular cus- 
io them by mail will 
be sent with the sam> ■ d in person. 

The first performance in Paris of Verdi's "Fal- 
io t (pera i omique was 8 complete success, 
and many of the numbers had to be repeated. The 
veteran composer was in the house and was called 
before the curtain tu ice during the performance and 
again at the (dose. Maurel. the baritone, and Mile. 
Delna scored - 



ST. JACOBS OIL CURES PROMPTLY 

Lameness, Swellings, 
Back-ache, Soreness. 

SOOTHES, SUBDUES. CURES. 



REVIEW SUBSCRIBERS. 

If you subscribe through an agent, see that you 
;et our official receipt, a fac simile of which is 
ihown on the third page of Cover. 




J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

INLAID HARDWOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 



T. BAHNSEN 

PianoS 

Grand, Upright and Square, 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 522 Olive St. 



THE RE ARE SIX FEATURES OF 

BARKS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 



n St. Louli 



and goods d 






6th. That haying 38 Stores (8 
Ribbon Store. 
Notion Store 
Embroidery Store. 
Lace Store. 
Trimming Store. 
Gents' Furnishing Store. 
Handkerchief Store. 
White Goods Store. 
Calico Store. 
Simmer Suiting Store. 
Gingham Store. 



under one roof, they 
Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Stoi 






t Louie, viz.: 



Millinery Store, 
Shoe Store. 
Glove Store. 
Orders by Mall Receive Prompt Attention by Being Addressed to tl 



the cheapest goodi 

Flannel Store. 

Lining fitore. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Quilt and Blanket Store. 

Upholstery Store. 



WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIYE TO LOCUST STREETS ST. ZLOTTIS. 



1 TASL18HMEST, the l»rg -••^I&l 



Looking Better 

feeling better — 
better in every- 



ay. 



There's 




more consolati 
in that than v\ 
people stop 
ponder. To get/^ 
back flesh and 
spirits is every- 

Scott's Emulsion 

of pure Cod Liver Oil with Hypo- 
phosphites is prescribed by lead- 
ing physicians everywhere for ail- 
ments that are causing rapid loss 
of flesh and vital strength. 

Scott's Emulsion will do more than 
to stop a lingering Cough -it fortifies 
the system AGAINST coughs and colds. 



A. P. ERKER & BRO M 

OPTICIAJSS. 



SPECTACLES AND EYE CLASSES. 



YORKSHIRE 




U mbrell A 

Best In the world 

for the money. 



NAMENDORF BROS. 

314 N. Sixth Street, 
ST. LOUIS, MO. 



Buy from the factory direct 

ORDER liy number style of 
haudle desired. 




(SPINNERLIED. ) 



Louis Conrath. - 



Kotes marked with an arrow (N) must be struck from the wrist. 

Allegretto. J«_72. 




JA 4 . . , ^ 


j>3 \» \3 


^ -4 


>^ — T" I 


f r ^?^ 






=— — 








<^f *rf f f . 


Jsflkf. f ff 


^iif. f -f- ± 


4-T —g 


T ' 













1531 - 3 

Copyright. Kunkel Bros.1894. 



^j If f f f y 


4 ' ~""~--^ N 


*CTT~ 


•f- m l 








' 


= 


(|5 ; * M 


5 






r ' j ^ 

















ritard. 


a tempo. 




0# % i""""" " 


^1 4| , A\ A ■> 1 "I 








■T ' f 


~ , 




■$f'-» #rri * _ 
























«yi7^" 







fl.V. . ^ %* %3 


v» 4 ^ , vi^ 


2 ^i^ 


^gP-f ff 


~ ;— 


=2= iggaggg zz= 


^ssss 


p! L, 








i-#^4 


^f*f fff 


J>f*ff ff-liftf i 


rf j 


s. 


^>f»f f f f 



< 


Jitf f f=| 


3 ~^^ V 


}s Va ^3 


V 4 - ^ % 


^» S % 3 


1 


tt ,h f ftf f f f- 


^ fttf. f. f. f. 


^^±->- *■ 








L f jj* f f- f ' 




1 














4 











<u^ 5 f > * 


»2 '^^ _ 


3 


f ^ f f 






fj ^ J" 












ftfT^^" 


I Mr r f r f 


1 h¥#pff f 


J;f*ffff Jjf*Tf 


p" f" 


\t-tf- ■*■ f- *- 





Louis Conrath. 



thtm marital wM <»< arro«»(N) muni ta struck from th, 




\m iLUtLU mstlsl. Qiltlil fficW tjsli 




>Mm]{UltIsl{tiS\L 




(•«;>,/ rii;/if. hunk, I BrO*J894. 



p i Li Lmj j ^j tffj^ J^^^^P 



^1 






TRIO. 


)>L± n _i 


simM. 


2 






fj-^ 




















inavcato la melodia. 








= — 


Vi-*^j 


*J d 




>T f # T 


i^i 




dS^£=E3= 








\ |5 " 








6 


^r - 





* , m j 




5 | 


h n i 


r-Ts 












i^ * , 


% 






£iM^= 


feX^ 

il t i 


jam 'J 


F"^* , 



4 


|n «n. 


j 


1 1 
•g- r f | 


f ! ! 


6 














1 e/ v 1— ^ 1— J 


- 


\. 




v i ^"^ i^™^ 




I ;r^» rtr , 


jjpTl _ 


W~£*i 


H ^j 1 

















\3 




^2 ^ ~^~ 




h ■ ■ !-■ '■ * 




~^5 4 E~ 






^.\ % lf-fJr»r 


= =— 


_ == ^-^ r " 


=— - 






J", 2 3 1 i! 


]^^S** ■'■"" 




3 l^^*^ 


L[_ | 1 IJJJ 




\ r 4, c ^., > . li_k 



>$} 3 IJ J' 



B^S 



^^ 



> , ^ \ 



4L1HW '^y 




faSc 


\ N 


^rFT 


^ <r-^*"Tfr f- 




NS. 


k J 1 


|#= 


??> 


- ^ -j- * ' 


^T^^ 






— -or 


1=5^ 


1 f 




t 




/ 


ft 



MAZURKA. 



Notes marked with an arrow ( M must be struck from, the wrist. 

Allegretto. J -l2e. 



Louis Conrath. 



fl \<^ 


^ \5-f 


rqr 




% 4- 


-^ V - 4- 


^— 2— 


^4" 


i 3i ~^v. 


' p 


\ 










> r T"T~ 






y^, T =«= 


i * r 5 


1 4 ' =£= 


^^_J^^j= 









/i, r 


\ 


% 


* *> 


2 N 3 


O. 


\i 


%5_ 


^ 


V 


f-^ 


\ 


t 


** 


V 


_5 \ 4 


*»t~v 


1H^ 








4- — ■ 






• 




j u — — 




>S#= 








1 |^ f ~ 


5 


' « ' r ' 



r >£^ * u h . f^T. .hi— 1 yi~~i . It-i . v — .*r 
<» y. » f » . = * p » Ei r ^^ 



A529 - 3 
Copyright. Kunkil Bros.lHM. 





~~5 V^" \«- 


1 , % r^ % r ~> y 


-s y ^ 


!^S 








vi.y tf* ^ - . ' * i 




5 


* ^L— --> —* 





if V 


S 


y^i 


3, 




^4 


V«^8 


%4^ 




\ 


V 


5 


\ 




\&^ 


















^p ff r — tt — 1 1 \ 
















\ 





A \ 4 ^ 


s. 




\ 4 ^ 


-s %5 -^ r~ 


" U 


% 




~-4 %2= ~ 


^ 


P 


\p i — 


=— 












' ~"~^#- 






t?' 1 * 


1 i l 


i 


' 4 ' 5 =" 














/hp-^-5 — ^^j 


-.* V? 


V^ 


^n ,. — ip 


"l V 


---"~ "-J \f 


* \ , 


|^l_UJLj £_ 




. \ > 


\ 


f 4 il 




Wy^= 




IV > f — 






Ma \i % 

4 5 5 


/ 


Pod. 


# 



/) ^ ^ N «-** 


""j~"* \3' -vj \»- -si 


, % 3 ~T j — IT" p-- 
















i i i _ 


\ 


% 


\ 


^ \ 


f 










k . '[^ f ^ = - 


\l A — 




V r 






i>«*. 


© Ped.X 



LOVES DREA3I AFTER THE BALL. 

Alphonne Czibulka. 



Transcibed by Ch » rles KunkeL 

To insure a refined and scholarly rendition of the piece, the artistic me of the pedal as indicated is imperative. 

Allegretto. 6- -60. 

tnisterioso. with soft Pedal. 




iVd. * P»d. 



— — ? * " — ■ 






m 9 . .j,* , 




T^jy' 


^-^-P 












""Tp a] 




{^\* 


, J~j = 



* Ped. g iW. *„i. 



P«J. * J»«d. 



i530- S 
Copyright. KunkelBros.1894. 



# ** # iW. # A* *«<* * A* & P«J. # Ai ** * 



r; 




# Ad. J p^. * Ad. « * *"■ | A* # M ** 



s^fffcg; I jjjiij fMi 



# Ped. # Ped. $ Pe4 .;;. Ped . J ; . ^ * Ped S Ped. # Pod. 













~ - 














^ i 


'ff 


i 


'ff \ 


f 1* 1* 




^ 




3 f *f 


JtV 




# j 


If* P" 
"•* # Ad. * *«*• 


p«i. * aa 


r 

si? Ad. 


& p«i. 


A* 


» "f" f ~f r 




~~7^» t| . 
















^ ^ 




_ l 57" 




^•JrV ,T^" 








r^iT 




i 



more animated. 








4 




f f r 


« fr-j 


p. ,1. A 


1 


!,.,A- ^ ^ L^ ^ 


1 tlj- -j. 


i j j~ 


1 j: ^ 






I 


fcWf" " IT" ' = 








L -l— 





« JUL * iW. # A* JW. * '«* © ** <* **<■ 





JW. flt P-k*. # iW. 









-1 










■ r 




twoffo ritnt 


rf. 




}^y^ 


» * 4' 










ft«i. 






tt /w. 


r 


r 1 
Ml 




|3 <«m 
4 iW. 




& 


p«i. 


»1 f f 


i 


w 


i 






i 




t 




r ' ' 




w '• 


r 


p*d. 


a 


p«*. 




mao . a 





P«i 


r 


M. 


* *«* 




*.* 



« In (Irtiiiulalnl. . 

Moderato amoroso. J _ ton. 



I 






A*" ""# Ml # M. ft JW 



Ld^L^i/ \*?U\r\? 




P»d. i* M. 



■t^gMi^m Wig? Lk'Lk lM^ is& 




Y- "Y Y~ Y 

ft Ped. ft M. ft M. ft Pad. ft M. M. & JW. 




M # M. # P«*. O M, # M. ft M « M. tt JW. Jr~~SZ £ 



Mm\(df~u= f 




J*d ft M 




p»d ft jw. 4 jw. 



f> 1 A — 1 m ■> """T/?-~~"j^ j j — Tg- j j * 3 4 I 5j 



fe Pe4. # Ped. # 




* Ped. # -P«*. * '«*• ! '«- Pmi - * 



/&£¥!» J 5 J 


5 i ^j 


?■«? 


i 




A * 


jj. 










& 


f 




release soft pedal. 







-r\ 



-r 



^AffftlNfflV 


ifWrrrrr 


i i 


f f 


J 


r~F H r 


» 


r±a 














| 3J 


ff T ? 



J>«*. # JW. * *«**• * '«* 



t 



L with soft pedal. | 5 J ^ < | | 





^T^^r^fT¥JTT 



Pod. £ i>«i. 



Jj. Ped « JW. 



9 *««■ a jw. 




# *«<• # Ped. L p ed Ped. & Ped. # iW. $ ^ 




# JM **• 



$ A* # P«* # Pod. # ^«A $ JW. 

* |yj y 5 |; j>y-j>y 1 1 |y 1 jyj t jyjy Jly jy 




i 1 jkv 1 JW jyjy jvj'v i^jfcjy i "jT^ 




i>«*. * JW. * Prf. # fed. 



^Tl|yly^|- jyjy t^jyjy 1 ^yjy 1 ' jyjv f .' jvjy 1 j |" 








i i 'i i i i i 

Ped. # Ped. * P^ £ Ped . 



r^yair i 




3 2 
















l<**M, — 1 — » — ' 


xf 










* J— 








\M^4=±= 






1 4 

5 




'h-' 


1 
■r - 

■4 




4 





ft iW. ^ 



f. f. •£ -ff- •£ £• / ■{ | /{ i ,1c 

^ M ^ J- = ?- J- =■ J- 4 J- J- "3 "J- =: 




Copyright. Kunkel Bros.1894. 



Vivo. J. 




rwww 


ill, \ ? . -p t~^ 

I7J T3 1 \~d J 1 



AAA 





J^^ ' 


£- 




AAA 


«~* 


t 


=*i 


#• 


*- 






AAA 


C^W- — 






















W*rH 




j 






V^fei — 


-# 




J 






J - 


—a 




i 




Lj- y. 1 





A • ^. ? a ji. ^ ? 



Ped, # JW, 




I f rf & «™ 



Ped. Ptd. 



# A* * P,d. ft JM 





- J 1 J /O.L T - 1 r ■ J 

V z: 7 = x =: X =: 

i r -<■ * * * 



/*kH — ?L - 


^ 
















-fi- i 
























xf 


/°i 




1 




1 1 

4 




- 1 

-4 


I 


r 3 


•V- J 













* 








# 


* 








-* v -4 




f ^ 






















cr~. 








t/ 




* 




>■ 


-« 






■4 




1 

















xf 








xf 


xf 


xf 




■4 




V^ 


*■ [JT ■< 


^ 1 


■ 


Wr- 


Wr- 


W- 1 



- 8 


— t — 


• f ^ — err r'l 


■f" "f - p 




ft 




rm 








-* ^~^3fc 


vP ^ j * — 


# 




■*~ — — — # — 


— — * — i — 


& 






)*£= 


-J!. 




KfP 


- 


=^= 


<* 
























Ptd. .1 

















3 




























































Ped. « 


~i 




? 




Hf 11 * 




P*. $ 





























% 




{/ 


>*f\ - 
























1 




1 




t* 


' « 




iW. 




I 




Ped. * 




4 ± 4 2 

AI^i-i iff 


j a 




£4- 




_ 2 


"f" "f" "f" 


** * 















1 3 * 2 JW. * « 3 






JW. « 






/"tffc-Vfn 


♦ 




















f- 








is 














-J r : 
















5 


- -• 
i 








• 

T - 
1 


: 


Pe«*. 


« 

f i 




# 




^ ^ 


■ 


JM 









"f "£" 










■*■ 








r 




















xf 


Xf 




; + 

"J 






H 


ML 


# 




- — -0 











Pod. it Pod. # Pod. » P*. 



± -&_ 3 .ft -g- 4 ■£ 4 \ \ 

Z ^ J J > _L3 ^ I . 



J»«t iW. 































-_ 3 








i 




























^ 


/H- 




1 




































I 
























IT_J 




"J 


-4 




-4 




9 


-4 




-4 


L -# 




3 ;4 


T 


1- — - 

5C 



■ t -fr jg" <£ "fr •£ ft ft f ^ue . *£ «T 

3 3 * a v. h* •+• * 



JW. «r 
























rf 


P 












A* 


















1 




3 




! 






H<- 






? 








i 
























I 
























1 




M 

4 




fl* 1 : 


T 


* i 




V 










*BE ,,#1 


r 






# ? I f *^ 




=^=a -=s 


— ^— ^— ^— 






/ * 
















-< 












"* "*— 




fe r r r r : r » ir » t r f f T ^rv r r -r- r r r ^ 

4212 154 52 1 5 ' ' S L 2 I f 1 I * i I 



Mi 



^ \^m 0im M 



fjfart f ; f . , 


1 1 f r f i 


f 4 r 




, f f f »f| 


- f f !ti 


p^rfffH 


H— »-»—•- 




jnm 


O J> 


N 1 k 


^ 5 


r ^ j 


3 











1 


3 1 3 


i i 


3 




— ^ , , 






^id id = 




















-4 






KL'XKEL'S MUSICAL REVIEW, MAY, 1894. 



THE CULTURE OF THE EMOTIONS. 

"The more Intellectual an art is," 

Newman, in the \ 

mi ii passing fruin the ideal 

emerging t i thi 

niosphere iniii tin' lilnoil (.I iiii-ri. All tiling- I'Qii- 
Bidered, a man perpetually devoted to high thought- 
is more likely 1" livi- lightly than nut " 

■ ill) i'vil thoughts, but tin' man occupied 
wiib mi thoughts at all, if only for tin 

in i nir -pent in mood? 
tti.it depend for tli.ii '■' an acquies- 
cence in tin- deep moral courses of things, he ba- 
ll's.- of men- linir for aboi ■ration- fr tin 

follow Hint beoau.-e In- i- generally occu- 
pied in thinking clearly that be will lie :t thoroughly 
moral bring; but there i- always a tendi 

physically permeated b\ the 

lives uilli. and so the possible circle of non-virtue 
into which lie might relapse i- limited for him by lu- 
very constitution, remolded as thi- ha- 
pressuroof a life from within re-Ming and modifying 
the pressure from without. Similarly, long inter- 
course with anv medium, arti-tic or otherwise, that 
persi-tcntly reiterate- clear idea-, i- likely to result 

u 11 bin the brain, producing a wider corro.-pondenc- 

With sources ol 11. oral life, and a deep.'i 

moral death. \nd accordingly to the measure with 
which clear thinking has become converted, by 
no the blood, Into right feeling, will the 
moral life of ihe Individual be predominantly 
healthy or unhealthy. Where Ihe a-iinilation lias 
been perfect and complete moral sanity will be the 
result; where it ha- been only partial or impel led 
there will be a lluctuation between moral inco- 
herence and complete Insanity. If. now. healthiness 



emotional, and where the bearing of the emotion 
upon the great issues and involutions of life is diffi- 
cult to fathom? 

•■ Such a condition is revealed in mu-io. While a 



in them. Thev cannot distingui-h in their impres- 
sion the seii-uo ii.- form from the intellectual idea. 
Not that they should lis, of course, on a definite set 
of ideas as being shown in the music; but they 
should recognize that partly bidden, partlv revealed 

history, his conception of the world, his philosophy. 
What 'follows from this inability to distingiii-h'.' 
Naturally, inability to weigh, to judge, to criticise 
to compare. If the emotional world of the composer 
conic- to them in such a way that it admit- of no 
coinpari-on with other emotional -ysteins, derived 
from concrete - 1 u.lv and held in Ihe mind in clearly 

defined form-, how ran I llev judge Ol tl 

insanity of the idea- that are coming to them SO 
dimly and so \ aguelv v 

pressing ;in intellectual conception above 
the sensuous plane, though probably admired for 
the moment, pa.—es off utterly iinassimilated by 
them, while music that ha- its root in a nature sen- 
siious to the very core plavs with the facile power 
upon their own .-en-nous" mood-. I )f fully ninety 
per cent, of people who are "fond of music," as 
they phrase it. it is safe to assert that only the sen- 
si - is assimulated, falling as it does, into asystem 

prepared for its reception by all the habits of life. 

Herein, then, lies a great and real danger. If the 

over development of any one faculty be injurious to 

healthy life, is there no injury to be feared from an 

over development of the faculty that tin : 

-o lev in the sensuous side of music. What are the 

result- observable by any one who choi 

closely at tho-e of hi- associates who exhibit this 



did form indolence, lack of 
dive form of 

life. In a more pronounced form, sensuality, lack of 
moral restraint, submergence of liner t. • 
fact, the highest delight in music may b. 
exist with the lowest of moral and intellectual 
mood-, the sensuous, as was said above, entering the 
cb am hers of the mind without the companionship of 
the spiritual. 

Is there a remedy'. Apparently, only the allo- 
pathic: one of creating in the man a state of mind the 

dte to this of (sensuous absorption. The 



,,l the utterance ol concrete speech make- it impos- 
sible for any man not to recognize both the effect of 
the work on himself and its connection wiib the life 
around him. so thai whether he assimilates the 
strength of it or not, he at least ha- the opportunity 

of assimilating it. When once a man can view music 
as analytically as poetry (making allowance, of 
course, tor the different spheres ,,f the two arts) he 
has attained to another plane in the philosophy of 
life. He has learned to travel back through the so- 
nant web of the music to th ndition of soul thai 

wove it. lie can follow the working- of the musical 
intellect a- clearly a- formerly lie could follow those 
of the poetical or philosophical intellect. He has 
an appreciation of heights and depths, of distance 
and perspective; in a word, be is able t. 
And his criticism will extend not only to the ob- 
jeetive but to the subjective of the art. Over and 
above his opinion of the music as art there will be 
the much more valuable one of the music as life. 
He will know its relative worth as an aid to rational 
and healthy living. With a clear eye with which to 
mil upon all Ihe par ts of him. the divided man may 
become one again. The modern voluptuary, the 
Heliogabalu- of music, is not a healthy or wise 
charade!-. Let him once see clearly what it is that 
comes to him through music, let" him trace un- 



'ith such a culture will probably come ar 
and intellectual balance, a jus'ter knowl- 
it-selves, and a healthier and saner life. 



Mr. Charles S. Heed, the genial and popular 
• ciated himself with 
W. T Bobbin, w hole-ale and retail piano and organ 
bouse. >-ll i Hive Street, where be has full charge of 
the retail department, and will be pleased to meet 
his many friend.-. W. T. Bobbin is the western 
representative ot the world-renowm I 

Decker & Son. Kurt/maim, Wheel. i. k, 
and Stuyvesant pianos, and the celebrated Stoiy tJt 
Clark organs. Everyone is cordially Invited to call 
and inspect the magnificent stock. 

Eugenia Williamson, B. E., and some of her ad- 
vanced pupil.- in elocution, gave a most inteiesting 
programme at Pickwick Theatre on the 17th ult. 
Miss Williamson's well-known reputation as a 
teacher and elocutionist drew out a large and appre- 
ciative audi. "1 the pupils weie 
ded Well-deserved applause, and reflected 
1 credit upon Mis- Williamson's thorough inan- 
of teaching. Miss Williamson favored the 
audience with three numbers, in which she main- 
tained her reputation for the best work. Mis- Nellie 
Paulding, the accompanist, performed the •• Spin- 
ning Song," by Wagner-Liszt, in admiral. i 

(lias. E. Meissiier. of 2843 Market Street, Is a 
promising pupil of Prof. Nelson, the well-known 
VOCal teacher. 

Miss hatie .loclillin, the pianist and teacher, will 
ne a pupils' mu.-icalc at her residence. I'jii.'i I. ami 
_ treet, on the 12th inst. Miss Jocbuni's well-known 
ability and careful and progressive manner of 
teaching will make the occasion an inter. 

Hamilton Council, of the Royal League gave a 
very creditable entertainment at Rose Hill Hall on 
the loth ult. Among the taking numbi 
programme wen.' Mo-zkow ,-ki's Spani-h Dances. 
piai... duct, played l.\ Mrs. F. S. Fish and Mis- 
Florence Hanuiion. and "Home, Sweet Home," 
piano solo, played by ( 'harles Kiinkcl. 

A.I). Weld, the baritone, sang with gri 
at a reception given by Franklin Council. Legion ol 
Honor, on the loth ult". at the Liederkrai,/.. 

Mrs. Emily Bueildeeker, teacher ..f piano, will 
give a pupils' recital at her resilience. Kill) Sidney 
Street, on the 30th inst. About fifteen pupils will 
contribute to an enjoyable and well selected pro- 
gramme. Mrs. Boeddecker is a thorough and pains- 
taking teacher. 

Wesley M. De Voe, the artist, lias removed bis 
studio from 2313 Washington Avenue to Room 30, 
itre Building. Mr. De Voe is one of the 
leading artists here, and has executed magnificent 
work in pastel portraits, oil, crayon and water 
..- desiring artistic photographs should 
call upon Mr. De Voe. 

Mrs. .Nellie A. Piirscll, of Litchfield, 111., re- 
signed her position a- organist at the Presbyterian 
church, and left for Germany, where -he expects to 
spend some time studying music under the best 
teachers. 



t with great 
it many col- 
e proud of 



qualities. 

We are willing and ready to place our opinion 
and judgment regarding the Brigg- piano in juxta- 
position to that of any authority, proclaiming it a 

the same time to 1 no of the best uprights to-da_i 

on the market. We. as experts, are able to prove 
thi- and stand by this ..pinion, prepared to prove " 
if challenge. 1. 

The annual meeting of the Brigg- Piano Companv 
- which Mr. C. C. Brigg-. Sr.. 

. E. w. Fiiri.ii.-h. formerly ol 
Piano to., vice-president: C. C. 
F. D. Irish, treasurer. 
! the forty-second an- 
niversary of his marriage, ami although he is sev- 
enty-two years old he is one of the busiest men in 
tin-factory, being seen every day with his apron on 
and working at his bench on scales and patterns, 
and also looking after details in the manufacturing 
throughout the factory. The business of the Briggs 
Piano Co. is in splendid condition, considering the 
condition of the times, a fact due to the well-known 
abilities of the men now at the head of this 
terprising firm. 



EXCLUSIVELY PIKE TAILORING. 

Frank D. Thompson, for nearly eighteen years at 
023 Olive Street, has. in order to get more room and 
more light in which to -lew goods in their true 
colon, removed to apartment 207 in the I ■ 

Building, the .platters being at the comer ol Sixth 
and Olive Streets and on the Second Floor. An in- 
cidental advantage of Mr. Thompson of no little 
importance is the fact that the tens of thousands 
who daily look up at the clock on the above corner 
cannot fail to see the bold silver letters of I 
the Tailor on his show window. This concern, 
while doing exclusively fine tailoring, is not by any 
means exorbitant in prices. When one considers 
e of work and material and the perfect- 
u.— of lit. the price- are far more reasonable in pro- 
portion than an outlay for cheaper work and cheaper 
goods: in fact, the old rule works well here— the 
best is the cheapest. 

Mr. Thompson has a large city trade and also does 
considerable business with the outside world. His 
local patrons are among the best-dressed men of the 
city. There is carried a large stock of select suitings 
for" business wear, including a full line of Scotch 
suitings in colors that are worn extensively at the 
large cities of the East. As an arbiter of -tyle Mr. 
Thompson stands second to none. The caption to 
this article •■ Exclusively Fine Tailoring," has been 
so identified with Mr. Thompson's but 
nouncements during hi- long career, that the general 
public has about determined that he is entitled to a 
monopoly of this terse and fitting expr. 
trade mark. 
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OPERA AT THE OLYMPIC THEATRE. 

For some time past Manager P. Short, of the 
Olympic, has been in correspondence with the man- 
agement of the Duff Opera Company, one of the 
best known light opera organizations on the road, 
looking towards an engagement of a month or more 
at the "Olympic Theater. Mr. Short was successful 
in the negotiations, and closed with the Duff com- 
pany for an engagement opening Monday, May 6, 
to be continued for from four to'six weeks. An at- 
tractive repertoire of light opera will be produced, 
and the excellence of the company engaged guar- 
antees a fitting production. Manager Short prom- 
ises that patrons of the Olympic will, during this 
engagement, make the discovery that this theater i, 
one of the coolest and pleasantest of summer re- 
sorts, a fact made possible by the immense steam 
fan which keeps a constantly' changing current of 
air through the theater. The Olvmpic's •' supple- 
mentary season " will end about the time the sum- 
mer gardens are opening. 



RICHARD WAGNER. 



AMERICAN COMPOSITIONS. 

"So far as the public is concerned, it does not car 
in what country a composer is born so long as hi 
work pleases. If a Chinaman should w rite an over 
ture which has the brilliancy of the • William Tell 
overture, I think Mr. Thomas would begin playin; 

was written by a Chinaman, but because it wa 
good music. And the American public will go am 
hear music because they like it, no matter who ma; 
have written it. As far as I have seen, the onb 
prejudice against the American composer emanate 
from the other American composer, who U sitnpl 
interested in his own work. The composers ongh 
to be helpful to each other; and as a practical ide 
I suggest thai every American composer shouL 
pledge himself to purchase a certain number o 
copies of the compositions of each of the othe 
American composers, and see to it that they ar 
properly disposed of. Then you will see. how man 
people will be glad to pay for American composi 
tions and use them.'"— E. LiebUmj. 



A genius lil 
generations. 



when Wagner's operas were performed. In the 
near future all our lyric theatres will produce noth- 
ing else but works "from his repertoire. His influ- 
ence will still further increase, and he will be the 
favorite and the tyrant of our lyric stage. 

This state of things is naturally very distressing 
for our composers, many of whom will be forgotten 
when Wagner shall be at the height of his popu- 
larity. This may well render anxious those artists 
who have at heart, the genius of our race. To take 
no notice of Wagner would be puerile. He has re- 
newed the formula, and it is no longer permitted to 
accept any other. But. instead ol stopping with 
him, you can go farther than he did— this is the 
only way out of the difficulty for our musicians. 

I long for a French lyric Urania relying mostly on 
folds the si' " 



GEO. KILGEN & SON'S NEW ORGAN. 

An inaugural recital was given on the 26th ult. at 
St. Peter's Episcopal Church. Lindell Boulevard and 
Spring Avenue, by Mr. Alfred G. Robyn. assisted bv 
Mr. Charles Humphrey. Mr. Wm. M.' Porteous. Mr. 
Franklin S. Beckett, and a vested choir of forty-live 
voices, on the new organ built by Geo. Kilgen ,v Son. 
of this city. The concert was a pronounced success 
in every regard, and the magnificence of the organ 
shown to an appreciative attendance. The organ 
has three manual compass ( V to CCCC. 61 notes, 
pedal compass CCC to F, 30 notes, 41 stops, 2,011 
pipes, eclipse wind indicator, ami electric motor 
switch. The organ in its mechanical details is one 
of the most complete instruments in this section of 
the country. The specifications were carefully pre- 
pared by the builders. Messrs. Kilgen & Son, to se- 
cure as complele an organ as the space, would allow, 
and also an instrument especially adapted to the 
edifice in which it is to stand. Due consideration 
has been paid to the acoustics of the building, and 
the position that the organ occupies, necessitating 
careful study to produce the proper effect, both in 
the choir and the body of the church. The action 
is patent pneumatic on the great organ and its 
couplings, and Kilgen's improved tubular pneu- 
matic on the pedals. The bellows is operated by a 
C. & C. electric motor. The voicing, upon which 
chiefly depends the success of the instrument, and 
thatby which it will be judged by musicians, is 
specially worthy of notice. The builders haying 
followed no particular school, have adopted the best 
points of the English, Herman and French methods. 
The diapasons are of the full, smooth tone peculiar 
to the English builder, while the " string tones " are 
distinctively German, which, added to the filling 
quality of tone of the flute and harmonic stops, 
together with the brilliant reeds, produce a grand, 
majestic and sonorous instrument, free from harsh- 
ness. The aim of the builders, in this instrument. 
has heen to produce one of power and brilliancy. 
combined with line tone effects : therefore thegreate'st 
care has been taken to obtain perfect and character- 
istic equality throughout each register, and perfect 
blending in all. The workmanship and material are 
of the very best, and criticism is invited from those 
having a knowledge of the King of Instruments. 



According to an interview. Rubinstein is to retire 
from public life at once. The great pianist says he 
■will pass the remainder of his days on his estate in 
Russia and that under no circumstances will he re- 
turn to the concert stage as he has had enough of it. 






eof 



the singers only the expression of their feelings 
I foresee a lyric, drama altogether human, no 
the misty mythology of the .North, unfolding it-elf 
among us in the realism of our sorrows and of on: 
joys. Not that I want an opera in frock-coat or ii 
blouse — no; but instead of puppets, instead of thi 
ever-recurring, hackneyed events. 1 want to see oi 
the lyric stage living beings who shall rejoice a 
our joys and shall weep at our sorrows. 

I would also like that every libretto should he in 
teresling as a history of passions related to us 
Clothe your personages in velvet or steel, hut let 
them speak like men. I dream of a lyric drama 
human without being severed from imagination. 
mystery or caprice. All our race is in this passion- 
ate burst of humanity, of which music should un- 
fold the different passions. Musicians, if you would 
search into our hearts for the sources of laughter 
and of tears, even Wagner, the modern giant — 
be dwarfed. Life, life everywhere, even 
world of song. 



Once in a while one hears of Emile Sauret, the 
violinist, who was the tir.-t husband of Ter 
reno. the pianist. He recently gave a c( 

He certainly ranks among the half-dozen g: 
temporary violinists. He is a premier prix of the 
Paris Conservatory. Domestic troubles and otln 
disappointments have embittered the man, and 1 
voluntarily expatriated himself and took up his re; 
idence in Vienna. 

The Court Opera, Vienna, has 153 singers and 122 
dancers. The orchestra comprises 110 men, includ- 
ing 22 on the stage; it is under four capellmeisters, 
with 21! assistants. Supernumeraries, scene shifters, 
and other employees number 2S9, including a shi 

woman, and a "mistress of the chimney-sweeps." 
Altogether the force numbers 7:ii>. Since the eret 
tion of the new house 183 operas and 5t; ballet- Inn 
been produced. "Abu Hassan," whh 
CO minutes, is the shortest work. The longes 
" Die Meistersinger.'' which takes 3 hours and 52 
minutes. The opera receives an annual subvent" 
of 300.000 gulden from the Emperor, and the ; 
for the last year show a deficit of 160,000. The gul- 
den is worth about 40 cents. 

The National Saengerfest, which will begin at 
.Madison Square Garden, New York, on Saturday 
evening, June 23d, continuing for three days, will 



0.000 voices and the following soloists 
Mme. Amelia Materna, Mine. Emma ditch. Mine. 
Lillian Blanvolt. Mr. Kmil Fischer. Mis, Maud 
Powell and Mr. Victor Herbert, while Messrs. Van 
derStucken. Hein and Zdllner will officiate as con- 
ductors of the immense chorus. Rehearsals are 
now in full force in all the principal Eastern cities. 
The opening concert will be given in honor of the 
visiting sinirers. and will be under the direction of 
Carl Hein, leader of the United Singers of New 
' hich the prize singing 
Sunday and Monday. 
It is the first time in over a quarter of a century 
that a musical celehration of such magnitude has 
been attempted in New York. At the end of this 
month the honorary committee on reception, num- 
bering three score prominent men. will send mem- 
bers of their body to Washington to invite the 
President and Mrs. Cleveland to attend the festival 
as honorary guests of the organization. Mr. J. W. 
Morrissey is manager of the festival. 



MA JOE AND MINOR. 

W. H. Harrison, Jr., of Mobile, Ala., bids fair to 
put that city in an attitude of congratulation. He 
has a fair daughter seventeen years of age, tall and 
strong, who is pronounced by musicians to give 
promise of becoming one of the leading pipe organ- 
ists of this country. She is ambitious, a graduate 
of a noted conservatory, and highly cultivated. 

It is thought that after the celebration of the 
centenary of the Paris Conservatoire, which takes 
place this year, M. Ambrohe Thomas will retire 
from his post. It is a little curious that since the 
foundation of the institution it has only had four 
chiefs, all veterans, who attained to upward of 
eighty years of age, viz., Sarrette. Cherubini, 
Auber and M. Thomas. 

An organ recital was given at the M. E. Church, 
Belleville, Ills., on Friday afternoon, April 27th. by 
' D C. O., before a large and fash- 



beauties, together 
playing, were mucl 
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admired. Miss Jessie Ringen, 
o solos with excellent taste. 



Gounod, finding in Carolus Duran, the painter, a 
sympathetic friend, talked freely to him while he 
was giving him sittings for a portrait. The Paris 
Figaro has collected a few of these intimate expres- 
sions: "Bach is the Colossus of Rhodes, under 
which all musicians pass and will pass in all future 
ages. Mozart is the most touching, Rossini the 
most brilliant, and Bach the most universal. In 
him all music is personified. There is neither mod- 
Flemish nor Italian art. Art is 
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W. T. Best, who is generally considered as the 
foremost of English organists, has been compelled 
by ill health to retire from the profession. Ameri- 
can musicians passing through Liverpool used to 
make a point of attending one of his daily perform- 
ances in St. George's Hall. These recitals were 
marvelous displays of technical skill combined with 
musicianly feeling. 

Antoine Sax, the celebrated French manufacturer 
of musical instruments, who died recently in Paris, 
devoted himself at first to making clarinets, and in 
1S38 he exhibited a bass clarinet of remarkable 
quality at the Belgian Exhibition and designed a 
double bass in B flat, but in 1S36 established him, elf 
in Paris, where in 183S he constructed his first saxo- 
phone. This led to an entire reform of the whole 
series of brass instruments, and he added to the list 
several new ones, usually known by names in which 
that of the inventor forms a part. When his instru- 
ments were finally adopted, all horns, oboes, and 
bassoons were banished from army bands. Among 
his inventions are an ascending piston instead of a 
group of descending ones, of instruments with seven 
bells and six pistons, the saxhorn, the saxotromba, 

Several wealthy citizens of New Orleans have 
formed a company to guarantee a season of French 
opera in that city next fall and winter. The sub- 
scriptions already amount to $12,000. 

Leoncavallo, the composer of " I Pagliacci," has 
been requested by Emperor William, of Germany, 
to compose a patriotic opera for the Royal Opera 
of Berlin. The subject is to be taken from old 
Brandenburg history, and the Elector Frederick II. 
is the principal personage in the story. Leonca- 
vallo has laid aside all his other work 'to fulfill the 



"Lohengrin " will be produced for the first time 
at Bayreuth during I he coming festival in July, and 
the full cast has now definitely been settled by Fran 
Cosima Wagner. M. Van Dyck will plav Lohen- 
grin; Frl. Dressier, of Munich, will beElsa; Frl. 
Tormina, likewise of Munich, will be ( irtrudc; Herr 
Reichmann will be Telramund, and Herr Grengg, 
of Vienna, will be the King; Dr. Richter, conduct- 
ing. The cast will, however, occasionally be 
changed, and before the season closes it is under- 
stood that Madame N'ordiea will take the part of 
Elsa. " Lohengrin " will at Bayreuth be performed 
in its etirety, and without " cuts." 

Dr. Enno Sander's Sparkling Garrod Spa is 
stronger and more efficient than any other water of 
its kind that is recommended for the cure of gout 
and rheumatism. Sold by druggists. 

Remember, all Music published in the Review 

may be had in regular sheet music form by sending 
to the publishers, Kunkel Brothers, 612 Olive Street, 
St. Louis. Ask for our new catalogue. 
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WM. D. ARMSTRONG, 
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„,, Counter 



MISS B. MAIIAN. 



[SS JULIA B. KROEGEB, 

TEAl'llEH OF PIANOFORTE PLAYING, 
Address Hi 



GEO. 0. VI EH. 
PIANIST AND TEACHER OF IMAM), 
Graduate of the \ If 
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-i Fine Street. 



J. YOELLMECKE. 
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: Nord -'. Louis Huu.k-h 
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RS. S \KA1I CONSTABLE. 
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tSS CARRIE YoI.LMAR. 

PIANIST ANII TEACHER. 
Bethel M. E. Church. Residence, SUE s 
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WS. GRATIAN, 
RIST. 

Practica. I ■:■ Expert, 
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[QTOB KIILINO, 

NIST (IF M 

Music l;,„„,,s, III! . Nnrth I '. ... a. 1 way. 



PIANIST AX1I TEAl'llEH, 
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iss KATIE E. WRIGHT, 

TEAl'llEH DF F1AND AMI VOICE, 

Graduate of I • ■ atory, 
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IIS. A. F. NEWLAXH, 



H -|-STEIN BROTHERS, 



M ,s 
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AX BALLMAN. 

TEACHER DF VDi'AI. Ml SI' 1 . 

Music Rooms, KM', North P.roadway. 
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MO. II. BAKITTA MILL. 
5 'IT ' TEACHER, 

Pupil of Slu lliuili, lirother anil leaeher o! i.hlim 
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ISS LIZZIE l'ARSOXS. 

B OF I'l \'-d. 



M u 
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ISS NELLIE I'.W'LDIXO. 

PIANIST ami TBACHBR, 

Uraduntc of Uccthovcn rouse 
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IsS EUGENIE DUSSCOII VI. 
OOHTEALTO, 



'cniplf Israel, 



M 1 * 



M B 
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II,. F. RKIFSCllLAEUER. 

PIANIST USD TEACH! 



M ,s 
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(HIS RETTER, 

M'UER OF I'lAXO AMI \ ID1.1X. 

Address, tils Castlemiin A 
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I.SS JEXN1E MARTIN, 

I'l INTRALTO. 

olive si in care of Kunk 



. 4173 Morgan street. 



MRS. K.M1LIE IIFI.MEK 
English, (lerni.in, French. Indian 



8. SAI-.i.KK. 

PIANO, ORGAN AND COM POSITION, 
Address, aim ( ass Ave. 



7KEI) SCHTLLINGER, 

TEACHER OF I'lAXO AND VIOI.IX, 
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RS. LOUIE A. PEEBLES. (Soprano 

TEVl HER OF THE APT OF SINGING, 
Engages fore 'en and or 



-HARLES F. HUBER, 



A. SCHUBEBT, 

il 1, ol I'l \\o AND CLARIONET. 
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EO. II. HUTCHINSON, 
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VIOLIN, CELLO, ETC. 
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K. J. W. .IACKSOX. 
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G. ANTON, Jr.. 
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ISS KATIE -KM III 
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ISS CLARA STUBBLEFIELD, 
PIANIST AND TEACIIEK, 

Address, -Til Luc 
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M. BAUMGAERl'EL. 

SOLO FLUTIST AND TEACHER, 
Address, Grand Opera House or Pi-"-' 



M 



ISS MINNIE SUTTER. 

PIANIST \M> TEA! HER, 



ERNEST R. KROEGER, 
PIANIST AND Uli 
(Harmony, c 



M 18 



FRITZ GEIB, 
SOLO VIOLINIST, 
Grand Opera House. Address, 3531 



KXTNKELVS MUSICAL, BEVIEW, MAY, 1894. 



VIOLIN, CELLO, ETC. 



M 



ISS AGNES GRAY, 



SOLO VIOLINIST, 



T OWEL PtTX LM, 



TEArUFIi OF VIOLIN, 



FHEODORE B. SPLERING, 
SOLO VIOLINIST, 
Address, 3539 Michigan 



^HARLES STREEPER, 



JACQUES WOUTERS, 



ZITHER, GUITAR, ETC. 



v, ijiss. l-.'th st.,St. Loui 



PIANO TUSERS. 



w. c 



MISCELLANEOUS. 



•f J. ELLICOCK, •*• 

MUSICAL INSTRUMBINTS 

;arry a f ull and coi ENT SHEET MUSIC 

2415 N. Broadway, ST. LOUIS. WIO. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And Musio Books. 
LOWEST PRICES and BEST GOODS 



C.I.WYNNE & CO. 

GENERAL MUSIC DEALERS 

All tlie Latest Music in Stock 
as soon as Published. 

Orders Promptly Filled. Catalogue Free, 

916 OLIVE STREET, 
ST. LOUIS, MO. 

Western Agents for Bay State Guitars. 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE, 



Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



Wm. J. Hru«ka, Sec'y and Treas. 

BARADA-6HI0 REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000, 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 



CEO. McMANUS, Busini 



CUTS FOR ALL PRINTING PURPOSES. 
WAGENFUEHR & HILLIG, Photo-Engraving, Zinc Etching and Half Tone. 



BOOK BINDERS, 

506 Olive St., Room 41, 



ELOCUTION. 



ITDWARD PERKINS PERRY. Public Reader, 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 

A thorough musical education after the methods of Europea 
pupils received at an 
lime. For Catalogues address, 

MISS CLARA BAUER, 
S. E. Cor. 4th and Laurence Sts., Cincinnati, OHr 



MISCELLANEOUS. 



^T. LOUIS PAPER CO., 

J THIRD AND VINE STREETS, 

ST. LOUIS, 1 



C. D. GARNETT, 

PAI'F.li MANUFACTURER AND DEALER, 
and Publication Paper a Specialty, ST. 



A. E. WHITTAKER, 

and Repairing. ISIS olhu Mice . -7 i.mi - 



■p)R. ADA 



AM FLICK IN GER, 



McCabe's Corsets, 

'erfect Shape. Durable and Comfortable. 

j. Recommended by Physicians and Dressmakers 

And praised by Ladies who wear them. 
Send for Free Catalogue. Lady Agants Wanted. 
w»T. IvOUIS CORSET CO. 
I 9th and Morgan Sts. 



BEST LINE 

= TO = 

SOT. PAUL 

= AND = 

NORTHERN LAKES. 



D. O. IVES, Gen'l Passenger Agent, 

ST. LOUIS. 




Pt$T. lotf.J -4 
SEND FOR SPECIMEN BOOK. 



C. G. CONN'S 

WONDER, 

SOLO & BAND 
INSTRUMENTS 



j Send for catalogues. 
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+W COPYRIGHTS. * 

CAN I OBTAIN A PATENT? 

' ■ ■ ;:■;■ 



LI V, 



, i: 

largest circulation of any acientiflc work in tn 
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KINKKI,'S HUBIOAIi HHVIKW, APRIL, 1894. 



0MTM W. ChadwIckN symphony offered for 
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AccorilliiL- Mine Wagner lia. 

discovered o new tenoi Hie name Is I: 
lie was ii woodcutter liy trade, and it :ipi< 

leniiniire himself in hi- work. Hi Ii: 



THE PERFECT WATER FILTER 



! 



Is made to filter ALL the water 
used in your house. It is at- 
tached to the main pipe in 
basement, so that every drop 
of water coming into the build- 
ing must pass through the Filter. 



EVERY FILTER IS GUARANTEED. ••• 

••• 300 SOLD IN ST. LOUIS. 



WESTERN FILTER CO. 



312 N. FOURTH STREET. 



Have 

You 

Seen 

Kunkel's 

Pedal 

Method? 



WliltSTER'S 



INTERNA TIONA L 

:zv,:;j' h : dictionary. 




Iwv«uwtwu«tuuutv\\»vwittv 






Q3 U8ICAL NOVELTIES 

J *~ JUST PUBLISHED BY KUNKEL BROTHERS. 

MOSCHELES' TWELVE CHARACTERISTIC STUDIES 

r»« in hiiuol ,- K.ln.-.l i.\ \.I..|i.|i iii'ii-i i 1'iici i-j.iki cm'h. 

^ Theexci : fM i-hHr- -m ii- i «.. I known; they form partol 

„ r n, c . ,., . companion mudles to the 

CHILDREN'S DELICHT. 
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YOU SEE THEM EVERYWHERE. 

Columbia § 
r Bicycles. 



m 




They Always Keep Ahead. 



We test them scientifically, and then warrant them sound 

Experienced wheelmen know the value of the 

Columbia guarantee. 



CATALOGUE free at our agencies, or by mail for two 
two-cent stamps. 

POPE MFG. CO., Boston, New York, Chicago, Hartford. 



